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Everything has its raison d'etre. As Leibnitz has put it in a formula which 
now sounds trite to us, but which in the seventeenth century seemed revolu- 
tionary, — "Nothing happens without sufficient cause." This thought naturally 
occurs to the mind when, in going over collections in the Pennsylvania 
Museum, we pause before an attractive series of steel and iron caskets or 
small strong boxes of the sixteenth and seventeenth centuries. These 
vary in size from about n x 8 inches to 5 x 3 inches. All but two are 
of engraved steel and are provided with strong, elaborate locks, combining 




PAINTED IRON CASKET 
Fifteenth or Sixteenth Century 
Gift of Mr. Clarence B. Moore 



remarkable strength with considerable artistic beauty and careful workmanship ; 
and the obvious effort on the part of the skillful artisans who made them to 
produce a receptacle wherein could be stored valuables or important papers, 
recalls the conditions under which owners of such things lived in the fifteenth 
and sixteenth centuries, that is before safes and banks relieved the individual 
of all responsibility with regard to the safe-keeping of his possessions. 

All but one of the group seem to be of German manufacture, the one 
exception being probably Dutch. The largest steel casket of the collection 
(Museum No. '99-363) measures 11 x 8 x 6 inches. It forms a part of the 
Bloomfield Moore gift. It is finely chased or engraved with arabesques and 
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conventionalized plant-forms that spring from the depths of a cornucopia. 
Rims and corners are reinforced with bands of engraved steel, studded with 
rivet-heads. The front panel is decorated with a figure of a knight in full 
armor, minus the helmet, who bears in his left hand a standard, and in his 
right a broad-bladed, long rapier. On either side of him the field is one mass 




SMALL STEEL CASKET 

Fifteenth or Sixteenth Century 

Bloomfield Moore Collection 



of scrolls and arabesques. A quintuple-bolt lock, the key of which is fitted in 
the lid, secures the latter, the handsomely wrought hinges of which are placed 
in the interior. The original key has been preserved. The square box is 
without feet and is very heavy. The date of this strong box may be sixteenth 
or early seventeenth century. 

Another specimen (No. '03-571 ), gift of Robert H. Lamborn, somewhat 
smaller, measures 9 x 4^ x 6 inches. This also is of finely wrought steel with 
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groundwork picked out, or "stippled." The lid is elaborately covered with 
scrolls and arabesques with a border of wavy lines and spirals. The edges 
and corners are reinforced by steel bands of leafwork with rivet bands. On the 
front and back plates the space is divided in arched panels. On the first is 
engraved the Sun-God, wearing a crown, carrying a swordlike sceptre in his 
right hand and in his left the orb. He wears a costume which assigns the 




STEEL CASKET 
Fifteenth or Sixteenth Century 
Robert H. Lamborn Collection 



work to the sixteenth century. The next is Mars, wearing a plumed morion, 
and carrying a sheaf of bolts. Mercury and Venus are traced on the back of 
the casket. On one side Luna is represented, and on the other "planeten." 
Each plate is surrounded with a scroll border between plain bands, and the 
male figures are clad in the "pourpoint" and trunks of the late sixteenth century. 
Only one bolt in the lock secures this interesting casket. The key, which is 
original is very ornate and a jour. Four globular feet support the casket, which 
is peculiar in the fact that it has no handle. 
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LARGE STEEL CASKET 

Fifteenth or Sixteenth Century 

Bloomfield Moore Collection 
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Still another small casket of finely engraved steel (No. 82-1253), also a 
gift of Mrs. Moore, has a handle as well as keyhole in the lid. The surface of 
the latter is divided, as is that of the front plate, in two square panels, the 
groundwork of which is picked or "stippled ;" and all the empty spaces filled 
with arabesques. In one panel stands a figure of a man in the exaggerated 




SMALL STEEL CASKET 

Fifteenth or Sixteenth Century 

Bloomfield Moore Collection 



trunk and hose of the sixteenth century with a "ruff" at the throat and an 
eccentric peaked broad-rimmed hat. His hands rest on his hips. On the 
other panel is a woman wearing large paniers and the feminine costume of the 
same period, with "ruff" and close-fitting, plumed head-dress. She holds in her 
right hand an object which looks like a tall beer glass or mug. Similar figures 
occupy the side panels. A quadruple lock secures the lid. The back plate is 



62 BULLETIN OF THE PENNSYLVANIA MUSEUM 

decorated with clusters of objects more or less clear to view. One group is 
made up of a shield, another of a scimitar and breastplate, another of a quiver, 
and so on. 

No. 9130 (gift of Mrs. John W. Field) is a very small example, measuring 
5x3x3 inches, of the same workmanship and similar decoration. 

A small casket, 6 x 3^ x 3^ inches (No. 99-362, Bloomfield Moore Col- 
lection), also of fine steel, the background of which is picked out and 
"stippled," represents on the front plate a hound chasing a fox. On the back, 
the scene is repeated with a hare as the quarry. These are surrounded with 
trees, foliage and arabesques; while on the lid is represented the scene in the 
Garden of Eden with Adam and Eve standing on either side of the Tree, 
around which the Serpent is twined. On one end is a male head wearing a 
cap of the sixteenth century. On the other side is a soldier's head bearing a 
morion of the same period. The borders are of the twisted rope pattern, with 
empty spaces filled with spirals and scrolls. The lid is furnished with a 
double-bolt lock, the keyhole of which, as well as the handle, is in the lid. 

Two small specimens are of the same general style of workmanship. One 
of them, however, 5x3x3 inches (No. 97-21, Bloomfield Moore Collection), 
is even finer in execution. It is decorated with medallions of semi-grotesque 
heads wearing "ruffs" ; and even the under part of the casket is decorated with 
arabesque on a "stippled," or picked-out groundwork. They are probably of the 
same period. The front and side plates show panels with spread eagles at rest. 
The back plate is decorated with two cherubs' heads. The casket rests on 
globular feet — as does the other (No. 97-922, a bequest of Mrs. Frederic 
Graff), from Augsburg, which dates 1489. 

A curious, painted iron box, 9 x \]/ 2 x 5 inches, is in the collection (No. 
97-63, gift of Mr. Clarence B. Moore). Its plain hinges are on the outside, 
and it seems to have been decorated in Dutch taste with bands of black and red 
tulips. As in the other examples, the keyhole is in the lid, and a double-bolt 
lock fastens the latter. The plain iron handles are on the sides and the base is 
cut out in scroll-shaped outline. Some rivets and plain sections of bands have 
been restored. 

A large wooden casket (No. 03-569, Robert H. Lamborn Collection) 
covered with open-work iron is very different in style. It has the appearance of 
basket work. Four rings at the four corners were used to lift it, and it opens 
on the narrow side, the lid being secured with a large, double hasp. A spring- 
lock contrivance, the mechanism of which is now somewhat damaged, secured 
the keyhole when the key was removed. This box like the entire series, save 
perhaps the painted iron casket, is probably of German manufacture. At least 
a small casket of similar style and workmanship in the Boston Museum of Fine 
Arts comes from Nuremberg. 

The inventories of the fifteenth and sixteenth centuries mention caskets 
and coffers of every description and material, from crystal to hardest metal. 
In these well-secured and preferably heavy receptacles, love-letters, jewels, 
money, — in brief, all one's private valuables — were locked up for safe-keeping, 
and the important place occupied by these strong caskets in the individual and 
social life of ancient days appears in the prolonged survival of the expression, 
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still used officially in the nineteenth century when a French King or Emperor 
gave of his personal resources, that he drew the amount on his private casket 
"sa cassette particuliere." 

In the "Memoires de la Vie du Comte de Grammont," it appears that it was 
in a casket "that the handsome Dongan had secured all the souvenirs that he 
had received from Miss Price, so that the opening of the famous coffer cost 
the latter her place as maid of honor of the Duchess of York." Mile de Mont- 
pensier (1) says that the casket of Louis XIII. , opened after his death, gave a 
high idea of the court ladies of the time ; for there were therein "great reports 
of the troubles he had with his mistresses, to the praise of whom, as well as to 
his own, one may say that he never loved any but the most virtuous ones." One 
can but agree with Havard (2) when, quoting the above, he adds, "It were 
well to know what was meant by the word 'virtuous' in the year of grace, 

l6 43-" 

However this may be, the series described above is among the most inter- 
esting and suggestive of the Museum's possessions. 

(D "Memoires" I., p. 141. 

(2) "Dictionnaire de rAmeublement et de la Decoration." 

NOTES 

Cover — The cover design used for this number of the Bulletin, the work 
of Miss Margaret Lindale, a pupil of the School, took the first prize, offered by 
Mrs. J. L. Ketterlinus of the Associate Committee of Women. Other com- 
petitive designs of the series will be used for future numbers of the Bulletin. 

Reception — A private view of the newly arranged furniture exhibit will be 
given to the members of the corporation and the friends of the Museum on the 
afternoon of Tuesday, October 25, 1910, under the auspices of the Board of 
Trustees and the Associate Committee of Women, invitations for which will be 
sent out in due season. 

New Cases — Ten new cases, purchased with the fund bequeathed by the 
late Miss Mary Lewis for the purpose, have been placed in the East Gallery 
and the collections in that department have been entirely rearranged. The 
collections of pottery and porcelain now occupy the north half of the com- 
partment, while the collections of glass, carved ivories, lacquer, enamels and 
musical instruments now occupy the southern half of the room. The collection 
of silver and jewelry is now installed in the central aisle, separating the glass 
from the ceramics. The additional cases permit the reinstallation of glassware 
which had been temporarily retired on account of lack of case room, and 



